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SAEAH.
IThe Great French Actress Dreams

a Dream About the Stage
for the Herald.

REAL AND IDEAL.

Art First, Truth Next and Realism
Nowhere in Her DramaticCredo.

MOMENTS WITH LA TOSCA.

Sardou and His Rivals.Mme. Bernhardt's

Triumph. A Memorable Night at
the Garden Theatre.Miss Seligman
in "Mr. Potter of Texas" at the

Star."Sunlight and Shadow".Mr.
Willard in "John Needham's Double."

[COPYRIGHTED BY JAMES GORDON BEiWETT.]
THE REAL AND THE IDEAL.

WHAT SARAH BEBNHABDT SEES IS SHAKESPEABEAND THE MODERN PLAYWRIGHTS.
I bad a beautiful dream when I was a young

girl.
A

I dreamt I saw an immense temple sustained
by golden columns which were decorated
by perennial flowers that gave forth a sweet

1SAEAH AS LA TOSCA.ACT I.

perfume. The temple was surmounted by a

marble group, tlie cliief figure iu which was a

beautiful statue representing the Ideal. And
beneath its broad wings I saw sad Truth.
y In this temple of pleasure they taught the
faithiul that all good brought its joy, that all
evil brought its pain. Molifere,- Shakespeare,
Longfellow, Victor Hugo, touched and glorified
in turn human passions and weaknesses. The
moral taught by facts was endured without fatigue.The public went liome enchanted by the

» glorious language they had heard; charmed,
terrified, but always instructed.
Alasl and alas! My dream has faded. The

Ideal vanished, cast out by the "true."
The new school is persuaded that it has truth,

because it has not beauty. In France to-day
they are writing a drama about the murderers
Eyraud and Gabrielle Bompard. But the

i genius of Shakespeare had forestalled the two
wretches in the creation of Macbeth and Lady
Macbeth. The passions which govern these
four personages are the same. Macbeth, urged
by his wife, killed a king to gain his throne.
'

Eyraud, the brute, urged by his mistress, killed
his man for the sake of his money. The two
men were dominated by love, the two women

bv ambition. The women conceived the crime.
tliey thought it out and directed the brutes who

, had no other strength than to obey and kill.
Shakespeare has symbolized justice in Macduff.The assassin of Gouffe finds it in the

public executioner. The great English author
shows us Lady Macbeth killed by remorse.

The French author -will show us Gabrielle
Bompard regretting her crime in gaol,
r Passion, its result, its deductious, its punishment,all arc brought together in the two plays;
but in the one it is terrible, it is sublime ; in the
other it is repellaut and vulgar.
Oh, no. and again no. We want 110 realism.
What good is it'?
rThe stage will ever be the home of fiction,
the prison will ever be a thing of wood and canvas,the edge of the knife will never pierce the
victim's breast, the blood which flows from the
wound will still bo tinted water.
Xo reaiism, I say. Rather let us be the exponentsof dreams.
We hold the mirror in which all things are

reflected, but in which 110 truth abides. We
lielp yon to endure what tbere is wearisomo in
life. Our task is not unworthy.
To teach the Truth of Truths we have the

priests. To console us for Death we have God.
, SARAH BERNHARDT.

1891, New York.

In these few lines we have Sarali Bernhardt's
I Credo.
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I MAURICE BAKEYMOP.E r* "SUNLIGHT A3TD SHADOW."
The greatest Hying actress bends her knee to the

Ideal.
She denounces the mistakes of modern realism.
But ihe also proclaims her belief in the funda|

mental truths of the drama,
k For it is clear that when she seems to speak so
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6lightinglv of "truth" she refers to the raw and 1
coarse reueunuu ui i2.uts wuiwi uj * > w**

founded with the real truth.
She believes in the everlasting verities of life, c

but not in their literal presentment. 1

Her ideal is truth, informed by art.
To Sarah Bernhardt, as to most of us who think *

and feel, the stage is a grand templo of illusion. 1

The gods whom she worships knew the truth as i

none have known it, but they did not inflict it on
us crudely. The false gods she abjures are the '

mock realists, who give us vulgar facts and call
them truth.
The actress pays homage to the genius of the

masters, of Shakespeare, Moliero and Victor Hugo.
She abhors tne ultra modern school of Zola and
Alexis, the school which is the fashion now in
Paris.
Her mind Is too broad and comprehensive to confoundthe Ibsens with their parasites. She admiresIbsen.she told us so last week. And she

admires him, not despite bis truth, but because
he sees truth through poet-glasses.
She scorns the anecdotic and the gross in art.

She is for "Macbeth," "Lorenzaccio" and "Ghosts."
The drama of the slum and the gutter does not

charm Sarah. It only bores and disgusts her.
"I do not want to seo the commonplace and low

on the stage," said Sarah, in the course of a talk I
have just had with her. "It is the mission of true
art to ennoble facts. I have no love for the sordid
side of nature."
Her meaning is very aptly illustrated in the contrastwhich she draws between Macbeth andEyraud.

Both were murderers, indeed. Both sinned to

please a woman. But Macbeth, as Shakespeare
imints him. ia an nnin Kim>«r. Th« F.vraud of the
Frenchman is a beast.

Like most women she says more than she thinks.
and less. But the purport of her Credo is not
doubtful. It is not realism in its proper sense she
condemns, but the moca realism or the latter day
Parisians.
Were it otherwise would Sarah Bernhardt bear

with the author of such plays as "La Tosca'' and
"Fedora?"
Would she not shrink from the tragio love of

Phedre and Theodora?
Would sho not loathe the jealous fury of

Othello?
No. It is not the truth, but the expression of

the truth which marks the gulf between reality
and realism. Touch murder with the wand of
"Victor Hugo or Shakespeare and the horrible at
once becomes sublime. The vilest passion may bo
made heroic without offence to God or to morality.
But these miracles can only be effected by the
poets. To smaller mea they are impossible.

Is Eardou a poet?
Perhaps.
He had grand moments in his "Patrie!" and "La

Haine." He is not grand in "La Tosca" or "F£!dora."
inese worKS, line "xneoaora, "uieopatre, ana

"Fedora," owe half their value to the genius of one

actress. But for Sarah they would not have bean
created. And with Sarah wo know that they will
die.
But thanks to the wondrous art and gifts of the

woman for whom and by whom thev have their
being, the bloodstained scenes of such plays as

"La Tosca" appear grand.
As we stood within the temple of Illusion on Thursdayand watched how Sarah slew her bestial suitor,

Scarpia, we know that the play was low and hateful,
but we could not deny its dreadful force.
And, after all, at its worst and most repellant,

"La Tosca" is pure beside some recent plays.
Beside the "Conte de Noel," which was performedlast month in Paris, Scarpia's lust itself

seems almost tolerable.

1 refer to this "Conte de Noel" particularly, becauseit is a type of the works which Sarah Bernhardtcondemns. It is the climax of the horribly
grotesque in drama, and it has done more than
half a hundred other works of the same school to

disgust the admirers of realism.
The very name of the "play" is atrocious. It

prepares us for a Christmas idyll. And the work
is a coarse and filthy episode, a sketch of the worst
side of rural life.
ine "Heroine isj a woman who nas gone wrong

beforo marriage. The peasant she ham wedded suspectsnothing or cares nothing, but the woman

dreads detection and disgrace.
One night, as the bells ring out for Christmas,

she steals behind a hut in the fields. * * * She
returns to her cottage an infanticide.
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As she steals home she is accosted by a foul liag
who has dogged her.
"Don't fear," says the bag. "They'll never catch

you. I've thrown the child to the pigs." And the
"play" ends.
Xho story, in the rough, is a true one. I rememberhaving read of such a case in France. But what

purpose could bo served by transporting it from
V « vnofin Koll ir» tu'iii/tlt fit A Aflmft t.nnlr 1tlar>A *r»

the boards of a theatre?
I could quote many other "works" of a like kind

whioli have from time to time within the last few
years been seen on the French stage. The oddest,
perhaps, was a ballet which I saw three years ago
in Marseilles. It was entitled "Pranzini."
At the close of the piece, which was half acted

and half danced, we were treated to Pranzini's execution.The soene was reproduced with ghastly
detail, and the curtain fell at last with a "dull
thud,"
Here we had "truth," of a sort. Truth made grotesqueand blasphemous. There was "truth," too,

in the "Conte do Noel." And tncre is "truth" in
"Nana."
But, with Sarah, wc protest against the grossnessof the truth. We denounce it as Tile. We

will hare none of itThispoor humanity of ours is not all base. The
world is not made up of moral cesspools. It has
its splendors, its beauties, its virtues, its heroisms,
to offset its deep wickedness and vice.
M. Sardou was too clever to forget this when he

wrote his ghastly drama of "La Tosca." In contrastto the Sadio lust and cruelty of Scarpia he
showed us the devotion of young Mario.
His Fiona is sinful, but she loves, and for the

sake of her love at last she dies.
There is a monster in the play who knows nor love

nor mercy. It Is Scarpia. And Scarpia is as false
to human life as he is foui.
There Is little left to add to the eulogies which,

wi'.h few' exceptions, all who saw "La Tosca"
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lave lavished on the marvellously gifted artist <

vho plays Floria. '

One never tires of Mme. Bernhardt's genius, 1
barm and passion, bU( it may grow monotonous
:o read of them. !
To all not deaf and blind Sarah Bernhardt's art is

io mucn nigner, nner, subtler tnan tne an 01 an

ler rivals that comparison appears futile and
foolish.
She is the sun of the stage, and I know no moon,

rhe stars pale and wane in her splendor. 1

On Thursday we saw her at her bost. Never,
perhaps, since she first recited "Les Deux
Pigeons" to old Auber; never, in the days of her
;lory at the Francis; never, in the after times of
her erratio career, can she have surpassed the
sharm and power she displayed on that most
memorable night when she appeared for the first
time as Floria Tosca on the boards of the Garden
rheatre.
Graceful and coquettish in the church scene,

feline and fascinating at the fete in the Palazzo
Farnese, frenzied and despairing when they torturedher lover, and always womanly, she grew

V\

THE DEATH OF SCAKPIA.terrible

and tragio as Fate itself when she turned
like a hunted beast and cut down Searpia.
Three scenes in "La Tosca" haunt me still.
First Floria's exit, whan, replying to her lover's

light rebuke of her proramty, she murmurs:."La,
Malonne! E'ls est sibonw. Etle ne m'en veutpas!"
Next, Floria's agony when Mario's scroams of

pain are heard, and in her anguish sho attempts to
reach her lover.
And last, her burst of deadly hate as she stands

above the form of the tyrant, shrieking, "Meurs!
Meurs! Meurs, bourrcau! Meurs, infame!"

Toute la litre!
In "La Tosca'' Sarah Bernhardt runs the gamut.

She is everything in turn. She is iuimitible.

"Mr. Totter of Texas" is the name of a new play
by Mr. Gunter, which was produced at the Star
on Monday last.
It is a broad and rather foolish play, though it

// r

lEEDHVU S DOUBLE" AT TA^MEu's.

seems likely to be popular. And if for no other
reason than that it affords Miss Seligman a chance
of displaying her intensity and force in the part
of a jealous woman, it is worth seeing. Miss Selig-
man has gone far in her career and will go further.

The tide which set so strongly against Mr. A. M.
Palmer at the outeet of the season seoms turning.
His latest ventures at Palmer's and the Madison

Square Theatre are not of equal merit. But both

^jj|
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appear to have hit the public taste, and both may
prosper.
"Sunlight and Shadow," the three act play by

Mr. R. (7. flaThnn tn whUli wo An

Tuesday at the Madison Square Theatre, is a

goody-goody piece of stage convention.
"John ^ieedham's Double," Mr. Joseph Hatton'sdrama, is a stronger, and, I think, in many

Trays a far more interesting work than "Judah,"
which preceded it at Palmer's.

If Mr. Willard had but a touch of the weird
t

\
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jharm which illumines Henry Irving's Mathias,
"John Needham's Double" might prove as successfulas "Toe Bells."
Whatever fate it meet in New York it is sure to

make its mark some day in London.

IN AND ABOUND THE THEATRES.
BITS OF NEWS AND PIECES OF GOSSIP PICKED

UP AT THE PLAT HOUSES.

frontier, will be the attraction this week at H. K.
Jacobs' Theatre.
One o£ the latest additions to the collection of waxworksat the Eden Museu is a figure of Eyraud, the Paris

stranger, who was euillotinod a few days ago.
"My Annt Bridget" will pay anothor visit to the Grand

Opera Honse to-morrow night and remain for a week,
rhe farce is still headed by Messrs. Monroe and Rice.
A wail comes from tho West that the railroads thero

ire again stiffening ratos for theatrical troupes and
managers are cnrtailing thoir towns as a conseqnenee.
Mile. Charcot, the hypnotist, will hereafter give lier

sxhibitlons on the stage of Worth's Museum. The
specialty company this week will contain several new
faces.
The principal scene in "The Power of the Press," which

will be ready for production at the Star Thoatre in five
tveeki. will show a ship yard with a vessel on the stocks
lud the mechanics at work upon it. Miss Minnie tseligmanis to be seen as the wife of a yonng ship carpenter,

l: J; |j^'
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and Mr, Wilton Lackaye wilj be what is.known as a flannelshirt hero."
Tho Actors' Fund will be given a benefit at the Boston

Theatre on Thursday afternoon. All of tho big attractionsnow in the Hub have volunteered to take part in
the performance.
The Edwin Forrest Lodge, No. 2. A. O. O. F., at the

meeting last Sunday evening passed resolutions tenderingMr. Arthur Dacro its sympathy in his suit against
Mrs. Leslie Carter.
Mr. Albert Krausse, who was the musical director of

tho Emma Abbott opera company for-soveral years, has
been engaged to direct the music in a "A Straight Tip"'
at the New Park Theatre.

4,The Two Orphans" will bo presented at Niblo's tomorrownight, where it will remain for a week Miss
Claxton, Mrs. McK.ee Rankin and Mr. Wilton Jjackaje
will be seen in the presentation.
Mr. Pete Baker, tho German dialect comedian, will pro-duco "The Emigrant" at the Harlem Theatre to-morrow,

Tuesday and Wednesday, and "Bismarck," his new play,
during tho remainder of the week.
The curios to bo seen at the Palace Museum this week

are Hop-o'-My-Thumb, a midget: Hig Eliza and flattie
Bowen, the fat women: Colonel Nelson, the giant/andTurner Wood and Princess Norc, midgets.
Mr. Frederick Pan ding, the juveni'e man of the Jeflorson-Florencecombination, is to star next season in a

melodrama called "The Struggle of Life.*' He hopes to
give tho play a production at a Broadway house.
A special children's matinee of "The County Fair"

will be given for the benefit of she Messiah Home for ]Children on the 18th inst. at the Union Square Theatre,
Kftf.il ftt.tonrn-io- veil! papiiIva » .rift

A Cincinnati man is responsible for the statement that
there is a movement on foot to produce "Othello1' in that
city with Peter Jackson as othelld, John L. Sullivan as
lago, Muldoou as Cassio ana Miss Margie Cliue as
Desdemoua.
An immense automatic clock, with peculiar mechanicalfeatures, and the turtle boy, will be on view at Doris'

Museum this week. At tho iiarlem Museum a new
specialty company and a man uaid to be triple jointed
will be the attraction.
Professor Cromwell will deliver his lecture on "The

llnited Kingdom.Ureal Britain and ireland11 this eveningat the liroadv. ay Theatre f«r the benefit of the buildingfund of the Press Club. The lecture will be fittiugly
illustrated by stereopticon views.
Professor Herrmann promise* an entire change of

programme at his theatre this week. His principal attractionto morrow night will he "Fata Morgana,' which
illustrates "A Midsummer Night's Dream," tho four seasons,a shin at sua and the gladiator's appeal.
The company at Tony Pastor's Theatre this week will

include Shelter and biakely, Miss Maggie Cline, Polies
and Cusicfc, .John and James Russell, Kdwin Fronch,
Mrs. Josephine Healoy, Morrissey and Proctor, Valdare,
the Weston Brothers, tho Veuiims and Professor Abt.
"The Vipor ou e Hearth," the curtain raiser which

precedes "The Nominee" at the JMjou Theatre, will be
dropped after this week by Mr. Coodwin and a new one
substituted. It has not yet beon determined what will
take its place, but several little plays are under consideration.
The special matinee of "The Old, Old Story," Messrs.

Bellows aud Koedor's new comedy, at tbo Lyccum
Theatre will be given on March 2. Mr. Kelcey« Mr.
Wheatcroft, Mr. Le Moyne, Mr. Walcot, Mils Cay van,Miss Shannon and Mrs. VValcot wfli be seen in the
presentation.
Messrs. Charles Reed and William Collier are to jointly

star next season in a farce cabled Hoss and Hoss, "
under the nianagement of Matthews and Smythe. Their
places in Mr. John Russell's company will *oe hlled by
Mr. Luke Schoolcraft and Wiilis weatnam, who have
heretofore boeu known principally in minstrel iliows.
Mi. Sydney Woollefct will begin hia annual series of

poetic recitals at the Madison Square Theatre to morrow
afternoon. His opening programme will include selectionsfrom Macaulays "i^nys of Ancient Koine,and "tn
Schooldays,1' by Whittier: "1'he \»onderful Man," by
Miller; ''The Cane Bottomed Chair," by Thackeray, and
"l'he Monk Felix,1' by Longfellow.
The first of a serie3 of lectures on the Oberammorgau

Passion Flay will bo given this afternoon at ihe
Academy of Music, ihe lecturer will be Mr. Mariou
Kerner, who ha»jinU roturned from Oberatnmergau with
a set of views allowing the various scenes ami charactersof the presontation of the sacred drama. These
views will be turown on an immense sheet.

A musical skit, new to Kew Yorkers, entitled "Grimes'
Cellar Door," will be presetted at ttio Windsor Theatre
to-morrow night. The star is Mr. .James B. Mackie, who
was for a long time the Grimes >n "A Bunch of ivoys."
The compajiy will contain Mr. Charles Burke, Mr. Geor ge
Gaskir*, Mr. Kriward Lang, Alias Louise Sandford, Miss
Beatrix Hamilton and Miss Jennie Clair.
The Muencheners will presont two novelties to the

patrons of the A inborn Theatre this week. The tirat. "Die
Zwederwurzen," will begivon on Tuesday and repeated on

Friday, and the second, "Hanaim Giuck," will be given
on Thursday an^l repeated on Saturday. "Almenrauseb
und Edelweiss" will be given to-morrow and '"The
crucifix Uarver of Ammerjrau" on Wednesday.
Miss Hattio Schell has again gone on the stage and is

now a member of "The Burglar" company. Miss r>cho!l,
it will be remembered, left one of the Lyceum Theatre
companies to marry lieutenant Cardeu, of the United
States Navy. For a time homo had its attractions for
Mrs. Cardeu, but it is now haid to have lost them, and a
legal separation is among the things talked of.
Mr. Frank Mordaunt's place in "Men and Women," at

Proctor's Twenty-third Street Theatre, has been taken
by Mr. Joseph Holland. The one hundred and fiftieth per««n;.v u/lil h» -.lus.l.ori .1 ri >t, i* U

when thero will bo more souvenir*. The date of t be productionof Mr. Gillette's new comedy. "Mr. Wilkinson's
Widows," bas not vet boeu decided upon, but it will cartainlybe seen this season.
The aunuil serios of lllustratad loetures by Mr. Stoddardat Daly's Theatre during the l.enten season are to

be divided tbis year iuto three courses, tbe first of which
will begin ou tbo ^3d inst. and tho others on the 24ti>
and Ui>th respectively. The subjects will be "Vienna,''
'Il'aris During the Keign of Terror," "Sweden, the v^ueen
of the Baltic," "Tho and of the Midnight bun" and
"The Passion Flay at Oberammergau."
Miss Lyuia Thompson and The Dazzler" will be followedat the Standard Theatre noxt week by Mr. Sol

Smith Knssell, who will bo seen in "A Poor Kelation."
Mr. ilussell was to have appoared at tbe Parklheatro,
Boston, on the ltftli inst.. but he consented to transfer
his time to New York in order that the run of "Ship
Ahoy" might not be broken. Next season Mr. Kussell is
to be seen in a new historical comedy.
Mr. Mart lianley. the manager of Harrigan's Theatre,

was absent from his post duriug tho eaily portion of tbe
week owing to a slight stroke of paralysis. He recovered
au&iciently, however, to attend to hia duties at tho theatre
during the latter part of the weok. Miss Isabella Archer,
tbe leading lady of "Keilly and the 4uu," was absent from
the cast on Wednesday and at yesterday's matinee. Tbe
part of Emeline Gale was acceptably taken on both occasionsby Miss i annie Batcheluer.
Tho People's Theatre will have a novelty this week in

the melodrama entitled, "A Mile a Minute." the scenes
of which are laid In and around London. Miss Minnie
Palmer, who is said to have signed separation papers
with her husband. Mr. John R. Kogers. last week, heads
the company. She will be supported by Mr. Charles
Coote, one of tbe authors of the play: Miss Beverly Sitgreavos,Mr. Harry Clifton, Mr. Myron Chalice, Miss
Normie Tell and Miss Blanche Oswald.

E SHEET.

EXIT THEODORE
THE FIRST.

Some Reflections on the Going
West of New York's FavoriteConductor.

THE PUBLIC'S TEACHER.

Held in Fond Affection Like That
Prince of Tenors, Italo

Campanini.
_ >

,
Thomas, the favorite conductor, will leave us.

For some time past it has been a settled thine that
lie will go to Chicago. Matrimony is a strong factorin the affairs of this present world, and ever

since Clarenco Eddy was intrusted with the carryingout of the musical plan evolved by the great
programme maker for his own wedding the City of
the West has had an eye upon our leader of orchestra.This city by the lake is ambitious; it is all
inclusive. It likes to gather much within its confines.
Perhaps the loss may bo temporary. Our maestro

may not stay, for once he went to Cincinnati, a

centre of artistic industries, and came back before
rery long. Nevertheless, here is a formidable contractfor a lengthened term which looms up into
new. So true it is tlig.t in the present instance the
langer seems definite and ominous. There is a

period of certain years' duration mentioned in the
an/1 tha r\onoi»e liovo l>aon cl<rnr»r1 fifi U'fl Q.PA

sompelled to faco the facts of the case and acknowledgethis.that New York's chief conductor is to
belong to Now York no more. He is to &o West,
[ike many another young man.
Is it only a sentiment or prejudice which will

ifford sufficient explanation of the feeling of the
public? Is it merely the customary comparison
between the present and the past, with the conilusion.itmay be of unreason.that the old days
rrere the best? There is stronger ground than this
'or the regret widespread and sincere. When any
prominent character having relations to the gen. raipublic has been for a long time in the view of
Ihe people, much talked about by the ones who respector admire him or his work, then he secures a

hold.an effect which can be achieved in no other
ivay than by such service of years.
A reputation which is new may be brilliant.an

jntire novelty may flash out liKe a fresh comethutit cannot take the firm, fast grip upon the likingp,the very affections of the many, with such
strength and permanency as may result from the

patient, gradual growing up with the place; from
the identification more and more with its methods
af thinking an l doing. There was much of this
feeling about Campanini, explaining the universalityof regret when ho seemed to be laid aside.
Campanini was not only a foremost teuor, possibly
the very first, not only dowered with a voice and
method which could teach and charm, but he was

cur old friend of all the tenors.
OLD FEiENEB STRONG FRIENDS.

We knew the beauty and pathos of his rendering
iu times long gone. Ho sang for us with Parepa;
he Bang with Miss Kellogg at the time of her early
triumj)hs, with Mme. Susini before hor short
career came to its untimely end. Old friendships
are the strongest after all. Tlio heart turns baok
to thein. Wander where we will and find interest
as wo may In foreign clime and stranger faces, we
experience repose of spirit when we come baok
and see once more the familiar features, we fuel
ourselves rested, satisfied when we resume our
wonted place at the side of friends who have been
irienda for years.
bo in its degree and sphere with reference to

Mr. Thomas. I; is not merely that he is recognized
in his national reputation as a great conductor;
not only tliat he was one of the first to popularize
the syniphODieo, to act as a missionary for classic*!
music.so to unveil its beauties tnat ?he larger
number might perceive them and bo able to take
them in. Xot only i-s it that the Thomas orchestra
earue to be the synonyme for excellence. There are
other large organizations of high rank, of undoubtedability, from which fine renderings may
be lieard, but there nas been a something diiterent
about this.
Before Nikisch took the helm of the "Boston

Sympfconj" Oericko brought that orchestra, with
the advantage of an assured endowment, to a conditionwell on toward perfectness; the members
worked together like the parts of a clock; their
reading was flawless, serene, but perhaps a little
bit soulless, with too much of self-poise and severeself-control. We found not the spontaneity
and joyous freedom of our favorite band, the unmeciiauieal,artist-like voice, as it the sreat numberwere but on« soul. The Thomas orchestra at
lis best estate, when it maintained its unity aud
esprit de corps.with the same men in the same
place day after day.exhibited then a tonality, a
breadth of style, a large mindedneus of rendering,
in which it stood alone. None other was just the
same.

MUSICAL MEMORIES.
But ali this was not the chief matter; here have

we not the sufficient explanation of our present regrets?superadded to these considerations which
influence us ail is the larger tact that in musical
connection Theodofs Thomas is our old friend, the
object of our admiration for a good many long
years. Our favorite leader ia not yet an elderly
man; but he started out so young in the race th-it
it is a generation gono since the few of higher proclivitiesliked to attend the soirSes o( Mason and
Thomas. Then, afier the latter had become a familiarfigure at the conductor's desk, there was the
earlier series.in the "sixties".of the Thomas
concerts at Steinwav Hall, a temple of the art in
its day.
TUe spirit of tnc scono is changed now, for the

territory has been needed by the piano raonarchs
who sigh for more worlds to conquer. But then it
was a shining centre of higli musical enjoyment.
Tne initial Tentures which offered us as a regular
diet complete symphonies in worthy renderiugs,
before the reign ol Berlioz and Wagner, had thoir
own bright eolat which lasted long. The brilliancy
went on until in succeeding decades the old walls
were redolent of music in accumulated series of
symphony.what had become the older under
Thomas, the newer under Damrosch. As we pass
tiie friendly white facade on Fourteenth street we
think of these other days now passed away, when
the appreciation of art was younger in this land,
when there was the interest of a new awakening
about orchestral music, and we think of the much
liked conductor associated with the fresher deiigbtswhich have never been repented of.
Then, too, there were the concerts at the Central

I'ark Garden.performances fine and flowing, with
a Bohemian flavor from the smoke and beer, but
maintaining a respectability undoubted and almost
unparalleled. They were happy times. The dreary
treeiom at another garden last summer.the solemnseif:coinpul3iou of an enforced gayety.when
an exotic band came over to pick oui waltzes for
the masses.ot space.this was not such as we
used to have; thero was u lack of the brightness,
the Kindliness as well as the culture of the other
sort. A.nd our favored conductor waa there.at
the Park Garden of pleasant recollection.his
baton i3 imperishably associated with the better
class of summer music.
So we may ourselves comprehend why we are

sorry that the leader who has been identilied with
ISew York durinjj the period of a generation.as
much a part of it as fcir ilichael Costa of London.
wuj we regret that he must leave it now. One sectionot musical history hern comes to an end, and
it is a valued link, one of the few, between the

llu, ..aor

OTHER MKN OF MARK.
The many who have a part iu this sadness do

not on that account underestimate, they do not
dejireclate the other lights in the same firmament.
There was Dr. Damrosch, who had found his own
niche aiid who tilled it with fair fame.the scholarly,sympathetic musician. He laid huge foundationstones at the Metropolitan and built up
there au abiding structure of art. He was an admirableconductor, loved by many and still largely
lamented, Ho came, too, into closer touch with
the people at the rehearsals of the Oratorio Society,
llow tho ladies liked him there! How tney sounded
out his praises iu tones that reached further than
the trombones of his orchestra! How they massed
their aflectlons and their pennies and presented
him with a shining white baton, which ne kissed
and perhat>s never used again! Dr. Damrosch had
gotten a powerful grasp upon the solid likings of
the people, yet Theodore Thomas was au old
friend.they had liked him for a long, long while.
As vo tho suns of recent rising. Mr. Seidl had a

reputation of exalted order in Europe before ever
lie came hero. He is a scientific artist o( strong
capability. He perpetuated the phenomenal fortuneof the German opera, keeping it up to its own
standard. Already he has had to do with summer
music at Brighton Beach. Already is there a Seidl
society. Yet he is a new man; and he will uot be
just the same as the other until be has oeeu here
for thirty years or so. In the nature of the case
there must be the lack of porsonal association runningback along a line of treasured memories.
» The completed, tho most finished work of TheodoreThomas has been in connection with the
Philharmonio Society. That institution has its
own traditions and history. It is not a mere replicaof the Thomas orchestra of other places. It
has its own membership, exercising control over
its own affairs. To Mr. Thomas has been intrusted

11
the leadership for yoarp. The result has been more
than satisfying. If any one has wished to hear the
very best he had only to attend one of the regular
Philharmonic performances. They have long been
recognized as standard. Here it is that a comparisonwith the choicest European renderings may ba
in plaoe.
bo long ago as the time when the Philharm jr.io

concerts were given in the old academy on Fourteenthstreet I have heard the orchestra there
speak out the great Fifth of Beethoven in an intelligent.tasteful and masterly way, which may not
bo surpassed the world over. It is a serious change
now when the Philharmonio baton is to be laid
^Awn A n/I Trill fha a ».-* rtAnnln * tn til a

society's request and allow him to take it up again ?
All hall to the chief of the successful leaders.

Cheers to him as ho makes his bow to go out of the
play. Good luck to our old friend of the desk ill
his later home where the lake winds blow. May
they be accompanied by the finer breathings of the
wind wood and string. May the years of the settingbe so serene as if there were no trade unions
to urder who shall play his oboe or bassoon.

C. W. K.

TWO IMPORTANT MUSICAL WORKS.

berlioz's "la damnation de faust" and

massenet's "eve" produced during the

we?k.
Two musical works of more than ordinary importancewere presented before New York audiencesduring the past week.
Berlioz's "Da Damnation de Faust" and Massenet's"Eve" are both scores of such sterling worth

that the revival of the one and the first New York
hearing of the other are deserving of more than a

cursory newspaper notice. Presented as they were,
too, the one in the Metropolitan Opera House, with
the full Symphony Orchestra, a chorus of 500
voices and soloists of merit, and under the leadershipof Mr. Walter Damrosch; the other under the
auspices of the New York Chorus Society, they have
challenged the critics on their manner of interpretationas well as 011 the intrinsic merits of the scores

themselves.
Although it has been nearly a decade since Berlioz's"Damuaiion" was given here in its entirety,

we have all of us prided ourselves on our general
knowledgo of the peculiar beauties of the score,
and not until this revival have we discovered how
little did we know of the work as a work.

Berlioz has been termed "a colossus, with fe.v
friends and no followers, to whom was given a

gorgeous imagination incessantly active, heated a t
times to the verge of insanity." He had,
moreover, a technical knowledge of the powers
and capabilities of an orchestral body that was
marvellous, and whioh led him at times even beyondthe mark, and his most herculean efforts were
at times directed toward making his music express
more than even its capabilities would allow.
Even in the "Damnation" is found this orchestralextravagance. But even with the use of tlie

most vivid coloring his instrumental painting ij
ever built on correct drawiug, and his colors, howeverbarbario in hue, never clash one with the
other.

It is but within the past ten or dozen years that
Berlioz has been tfce fashion even in France. In
the first jiroduction of the "Damnation" the oomposermined himself, and hardly before to-dar w«s
it known what a treasury of musical forms and expressionsthe work was.
The presentation of the work last week was in

many ways most commendable and creditable, but,
with all due respect to the excellent soloists who
aided so much in its revival, how much preferable
would it have been to have had the solo work entrustedto artists whose native tongue was the
English language.

massenkt's "eve" a mystery.
Massenet's "Eve" is like the other two number*

in the trilogy, an oratorio that is sacred neither in
sentiment nor expression. Love is the dominant
feature.the love of the first woman for the fiivt
man, and compelling love of the first man to the
first woman.
The voices of nature in choral form acquaint

Eve of her slumbering power. She awakens only
to use it and to be accursed forever.
Here lies a tremendous opportunity for effective

choral treatment, and the opportunity is most religiouslytaken advantage of. Soored for four
voices (soprano, alto, tenor and bass) throughout,
with one exception, great variety is given to the
chorusos. The forces and powers of nature are

portrayed to the life and given additional virility
and beauty by the accompanying and intervening
orchestration.
To speak by the card, Massenet's mystery is

divided into throe parts, the first including a prologue,"The Birth of Woman," and a love duo for
Adam and Eve, the second containing "The Temptation,"and the third "The Fall" and "The Curse."
tha latter in tne rorm or an epilogue. «
Not oontent with the characters of Adam and

Eve and the various choruses, the composer has
followed in the footsteps of many older and mora
renowned oratorio writers and has introduced a
narrator whose object is not tinlike that of the old
Greek chorus. Each scene is depicted by him, and
all warnings to him from the temptations iiit»
which Eve eventually falls are uttered by this
would-be moral censor.
The music (riven to Adam is written for a baritonevoice, that for Eve for soprano (why is it that

wo never have a contralto heroine?), and to both
aro triven exquisite solo work, while the passionate
love duet in the last part is worthy of the highest
praise.
Now that "Eve" has beon given, let this socioty

become ambitious enough to present the other two
unknown numbors of the series, "Mario Ha,;deleine"and "LaVierge."
w"""""
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NOTES OF MUSIC.
Mr. Ovide Musin, the Belgian violinist, has been ere

ated officer of the order of Nisham, Iftiekar, by the Bey
of Tunis.
A concert is announced to be given by the "Society for

diving Free Concerts to the Poor an4 Unfortunate" on
fcuuday eveuing, March 15. Ex-Judge Browne is at tho
bead o! the society.
Krau Antonia Mielke, Herr Bippel and HerrThendor

Reichniann. of the .Metropolitan Oper* Companv, have
decided to remain in this country after the opera season
is over until June 1 for concert work.

xi.. en. '. «... un.n. u.iv. ki

of teaching sight reading, theory and harmony, lias be -n
postponed to Wednesday evening. February 11. The lecturewill be delivered in Steinway Hail.

Mr. Herman O. C. Kortenre will repeat his lecture* on
"Parsifal" in Chandler's Music Hall, No. 300 Fulten
street, Brooklyn. Tho lectures will be given on the afteinoonsof Monday, Wednesday and Friday, February 9,,
11 and IS. \ ^ t

Mr. Walter Damrosch will give his last lectins recital
of the present course on "Parsifal" and "Die Mcistersinger"to-morrow afternoon in the Berkeley Lyceum.
Tho lecture will be devoted to the third act of "Die Meistersinger."
At the popular "quarter concert" to be given in MasonicHall this evening Miss Edith Mason, Miss Sadie

Bell, Mr. James Aloysius Donaahey, Mile. Berths Mronsii.Miss Addie Dell, Master Will Cheater Slgler and Mr.
William Jaeger will appear. £8
Miss Marie Decca will be the principal soprano engagedfor the "Operatic Matinee Festival" in the Kosion

Music Hall on Saturday of this week. February 14, for
which Signorl Campanlni and Del Pueute and Mr. Myron
Whitney have also been engaged.
Tho next Cierard-Tbies "Evening of Song" will be given

in Steinway Hall on Tuesday evening next, February in.
Miss Louise Gerard, Mr. Albert G. Thiol, Miss Marion
S. Ward. Mr. C. J. Bushnell. Mr. Adolf Hartdegen and
Miss Kate S. Chittenden are announced to appear.
On Saturday eveniug, February 21. a testimonial concertwill be giv.;;i aignor Forrant! in Ohiokering Hall by

the following artists:.Mile. Clementine De Vere, Mmo.
Anna Lankow, Mme. Du Barr, Signorl Del I'uente. Tugliapletraand Bologna, Mr, Arthur Yoorhls and SignorCampauinl.
A repetition of Berlioz's "La Damnation de Fausi" wi,it

be ?iven in the Metropolitan Opera House on Tuesrlav |^lafternoon, February 10. Mr. Dararosch will conduct the
work, aud will be assisted by Mrs. Anna Burch. Herr AndreasDlppe'. Herr Ernll Fischer and Mr. Clements Bologna,the Symphony Orchestra and a chorus of five hundredvoices.
Mr. Kndolph Aronson announces that the Casino will

be given up next seaBon to Anglicised German opera.
Works by Milloacker. Helmsberger and Genie have been
selected by liim to follow "Poor Jonathan," the first
beiug the work of Mr. Joseph Uelmsbergar, of Vienna,
the composer of the ballet. "Dresden China." "Pour
Jonathan" will be sung here for the l-5th time on Fridayevening.
Sipnor Campiglio announces the performance by tlio

Gonnod Ladies' Choral Society (for the first time in this
country) of Florian Pascal's "Golden Islo" cantata, for
which the author lias composed a new finale. Amen;
the soloists who will appear at the concert are M. Planel,
Miss Helen Dudley Campbell, Miss Florence E. Turner
and Mr. Douglas Lane.

llerr Xaver Hcbarwenka announces a second piano rccitalin Palmer's Theatre ou Thursday afternoon. Febru- 'v.
11 ry If, at half-past two o'clock. In the programme
Chopin is represented by six number*, l'ergoieso by an
air; Schubert. Impromptu h la Hongrolse; Schumann,
ZweI Kantasiesturcke, and Liszt-Rossini, Tell overture.
r our OI nis own compositions, including two Polish
dances, are also on the lilt.
M. i'ianel, the well known Paris violinist, who lately H|made bis first appearance in New York at tba MetropolitanOpera Homo, will give a concert on tba 19th Init.. at

the Berkeley Lyceum. He will be assisted on the occa
bion by Mme. Teklev-Pianel, who will recite nnwe
verses written for her by Armand Silvester,accompanied by Tborne's music, and who
will also appear in a comedietta by Abraham
Dreyfus; by Mr. Ilomer Bartelett, Signor Camptglio. M.
Alfred Cabel, the baritone (a brother of the famoas
sincer. Marie Cabel), and by Mile. Clementine da Vore,
the favorite soprano. M. Planel's violin selections will
be new. aud havo been specially composed for blm.

>1r. Thomas has for solists at his concert tbis eveninc
in the Lenox Lycaum Mme. Clara Poole, contralto; Mist
Mathiide W urni. pianist, and Slornor Del Pnento, bari
tone. Mmo. Poole will sine a recitative and aria from
(iounod's "Sapho." Miss Wurm will play Schumann's A jflguitnor concerto, and Blgnor Del Puente will sing twice.
the romsnta, "Krl tu." from Verdi'a "Ballo in .Mas
chera." and "Non 1*1 u Andrai." from the "Ma?ic
Flute." The orchestral numbers will be Rubinstein's
overture, "Antony and Cleopatra,1' 8aint-8aea»' syur.
phonic poem, "Lianse Maeabre." a movement from RafT«
Lenore Symphony, a minuet for atring orchestra byBoccherini. and the overture to Nlcolal'i "Merry Wive*| of Wiadior.''
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